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PROGRAMME NOTE

The texts for the five pieces in this set are taken from spam email messages that I collected in 2006.
I am attracted to the idea of using spam email texts because of what they represent. Since the pur-
pose of commercial spam is always to trick someone into spending money, these texts are always
targeted at our most deep-seated fears and vulnerabilities. This makes them a powerful source of
subject matter.

Each of the five texts tries to exploit specific vulnerabilities, described below:

1. Sensational Revolution in Medicine
Physical infirmity, failure of conventional treatments, lack of hope.
2. The Most Important Work of Your Career
Job dissatisfaction, appeals to authority.
3. One Hundred Seventy-Three Centimetres, Fifty-Three Kilograms
Loneliness, lack of social interaction, lack of romantic opportunity.
4. Dear User. Why Don’t You...
Lack of self-confidence, problems with body image, lust.
S. A Time of Resource

Greed, feelings of missing out, peer pressure.

NOTATION

Accidentals are used in the conventional manner, although cautionary accidentals are added oc-
casionally.

The following chart demonstrates the quartertone notational system used. Because these chang-
es in pitch are quite small, the soprano should sing passages with quartertones using a minimal
amount of vibrato.

~% ~Va +V4 +%

All other non-standard notation and techniques are explained directly in the score.






Sensational Revolution in Medicine

1. Sensational Revolution in Medicine
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* Glissando to highest note practical, so that top note is a yelp or squeak.
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2. The Most Important Work of Your Career

Sing with a gritty, harsh tone; almost shouting.
Focus on speed over diction and pitch.
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3. One Hundred Seventy-Three Centimetres, Fifty-Three Kilograms 13
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* Play out-of-tempo rhythms approximately where noteheads are placed in the measure.

Both hands play in unison rhythm throughout (block chords).
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(regular, rhythmic singing: avoid rubato)
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* Attempt to sing long phrases in one breath. If this is not possible, take dramatic and
obvious gasps at irregular intervals and resume singing as quickly as possible.
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* This section is similar in character to the free-rhythm section that comes earlier. However,
emphasize the more regular rhythmic patterns and stressed (tenuto) notes. Cue soprano if
necessary for vocal entrances.
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* Speak text as quickly as possible, in free rhythm. Breathe inconspicuously as needed.
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